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at one end to the receiver at the other.  He told how the transmitter was set in vibration, the intervening medium set in vibration, and the vibration of the medium set the receiver in vibration.  He explained the necessity for a long conductor or antenna for the production of waves of sufficient size, the transmission of these waves through the ether, and their collection at the aerial, and the conversion of the electrical energy into sound, duly amplified.
We were also told how the relay system linked up the school through the Post Office telephone wires to Aberdare, Cardiff, Bristol, and thence to Washford for further amplification before its ultimate distribution into space.
J.S. Boobyer was called upon to make his debut before the microphone, and although crooning is so much the rage, he fortunately held himself in check, and made a very neat little speech on School Football.

On Architecture
T
HE lecturer was Mr. A.L. Trott, B.A.  The first slides presented an historic background—the influence on Architecture of the English invasion, and of the introduction of Christianity.  The main features of Anglo Saxon Architecture were shown, including Pilaster strips from Woolbeding.  Saxon Sculpture was illustrated, and the Tower Arch in Sompting was shown.  Subsequent slides showed a Saxon Coffin-lid, a Church Tower, and a Porch from Bishopstone, a Doorway and Arch from Lyminster, and a Church Exterior from Worth.—E.J.

On Music
A
 lecture on Music was delivered by Mr. P. E. Phillips, M.A.  Music has so obviously an existence for the ear alone that we tend to forget that a composition presupposes a composer.  In these days of wireless, we are familiar, too, with a performance with no (visible) performers.  It was rather refreshing, therefore, to see with the eye composers, performers, and instruments in a short lantern lecture.
The lecture dealt with music and musicians from the 11th century to the end of the Romantic period.  We saw man’s early efforts at inventing a form of musical notation.  Then there appeared before us the early, clumsy attempts at virginals, viols, organs, and lutes.
We witnessed, too, the influence of the church upon the nursling in the days of Palestrina.  We were reminded of the musical glory of the Elizabethan period, when the Queen herself was no mean performer, and courtiers vied with one another in, literally, “catching her ear.”
Finally we arrived at the periods we know best.  We saw Bach and Handel, Haydn, and Mozart; then the great figures of the nineteenth century, with the leonine head of Beethoven towering over all.
It was interesting to have a background such as this to our listening, and we are keener than ever to acquire a sound acquaintanceship with the works of the masters.—E.J.

